
It rHE BELLOWS
SOth GREAT YEAR
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WHAT

WHERE

WHEN

WHY

NEXT REGULAR MEETING OF PSPCS

DES MOINES MASONIC TEMPLE22OS S. 223rd St. (Take Midway exit #149 west off
I-5...go to first stop light west of Pacific Hwy. South...Turn right.)

Thursday, October 16th 7:00 p.m. tifi 10:00 p.rn. {doors open about 6:ffi p.rn.}

The second meesng of our 30th great year. A sircrt business meetirg..Auction (Orre item lot
per mernber dease)..Door Prize..Stpw & Tefl,.Members' trade-seli tables {Free to membrs,
filea.se igrnr.e furirry h-rsiress meef'ng") ProganE: Lets gc finall. Pleasc bring in iioui'favorit+
sub-rninratures from your cpliection. They're srnall bring two or firree io share and brag aboLt.

$}II RI.EY 'SCORES AGAItr:

No, no..rnt frat She is sHJ with John. But, what SfE has dore is to again add ttn ufen ard
Wlrcre knd tpw to getffFrel sf our meefling ard ha|l; along with tirc narnes, ptrme ruxnbprs
ard E-mattffiesses of ffu ffiPe$offieers. Way to go Shirl ffintrever, $ease rdethat
Preskter,{ Darrel fras iust"had b ctntqe his E-mail address to: ffircs*669@va}m.corn He
says, Eonyabfrf ttnfl"

ITS TlfrfrE TO BEGIN OffGAfdlZlfiffi OUfiESTH GREAT*qrioW:

Thats right{ Ttnre arc onfy 5i6 rnmths left befiorc we onoe again tpst ttre targest ore day
Garnera $dle, Swap & Sfsw in fte united States. lt is time, at our Octcfoen meeling isr ali
inter€sftsd fiEmbers to sign W fur fte Cftrb Show Committee. tife ale always boklng for neur
$frow Committee rnembers wittr iresh ideas looktrE forward'to being a part of tte GluUs main
rctivityfurthe year.

Again this year we tWe to hve d least 15 mernbers on the cornmittee; wih sorne new
mernberE loirdng our "dd fancis". Tl"F frrst meetirg srill h at Bill Kiniber's tntse on Tues&y
November 4ff1 UaginnfoE at 7:36 p,m This wfll be fte neetirg wlere dans ard &cisions are
n:ade; wtd teekE ar* aeeignd" Ttereis no r*etirq ffi fte bu* hciidgf'rnordh af Becember
but all tile brucfftJre prir,sir,g etc. gffi dsre for mailingin January.

'Bdtrthe January and Febftrtry meetirqs wtll be held at err meetirg hall beiore the start ol cur
teenSar CtL6 meetirg. Our last af fuJr rneetings r{iF be fuld at ff€ twrre sf Eob Kdlv in March.

Thetme ard effon each comrnitM members hmtroprorri& isncfr ovennfelmnrg aldftB
deaslresf wori{irg w$er such a nice greupof peode rnsre then rnakes upfq anytirnecnfiof
your fusy lif€. Eut, iust b sntice y$J a bft mss: Each'Stil${e Gommifee member receives sre
free $hory ffib, tE right ftD bs in fE ffiatr foom tip rcry first and a'bft of an after show gdtrering
totucpeh$y'pat aursdres mfteback ard discussltwv sucseasft.d sur ffirGreat$fros, was.

Tle Cornmithe redly does hare an enjoyabh time wor{titlg toefuto pre*nt fre bt ffiffi,v
positile. Gome loin us ls ffiF ard Mp us to maite ftis nr best $hqr ever.

+++#++++#+++.{,'.|.##+#++'H+'{...s*****.{.#++{+

firrswer d end of Newsletter

WhatCirca 1948 35mm camera tfat was sprirpmoterdritren ard priced at S700 do{lars, was
dscorilined'in 1ffi



* * * BACKSTDE TNFORMATTON t * *

The Seqle1per 1ffir meetirg oltfrePr.qet SounC Photo$aphic qoilsctog Socbty came to
order at 7:00 p.m. There were 31 s of the
Jmp lBtr meeting were approvedas red.

TREASUfrERI$ frErg1glt

Tleasrer, Shlrlev, uns wWe to ifrt€rd, but stp sent a report that rre have utder sne
thousffid &$ars in our ctteckirE accotmt, and mder twenty Srousard in q.n Cfr.& Ctr. T?re CIub
S D is abuJt to aonrp d.le and $hirtev'recsnrrnenff t'rat tE €iltire anru,urt of fte'C0 b€
transfurtd inte fle Cfub ckcking-accunt unsT re see v*rat ffi d{les ild Stwv rnor}eys
conre in. We cantten'maite an inlsnnd decision sr rvhattodoutth any exce68 furds. '

Cll-O BU$fflfE$S:

There was no criri business.

[LEW.SUSftIES:

ryL$iltltrg annor.need tfnt our ffi Stlow l"{ be treldjn Apdl 4 2ffi. The first rent pyment
ol,$a0ffi has boenr ma& to &e Westem _Washirgton Fairgrounds iocated in Prrydhp, '
Washingilon. S'lgn r.rp for tte 2009 Stp{v Committee wiJl 6 d cnn October Ck^b;Beetino. t.S€e
pagF ofie. Ed.) lf you wor.dd tike to ioin the Sfrow Csnrmitbe bd w{n rd be at qrr Od&r Sub
rnffiting just cmtact Bifi Kirnber and he wifl add your narne to fte lis-t sf GrIb dpers.

ANf{OUIIIOEIUfEffTS:

Tfue Tucsoncarner:a slwr was freH on sept. ffih. A $tpw report by Ganr is toCIked fonrard to

OT lemqef is @king tor a "sigtrEd' photogrffis) taken wifrr an fufiographic Kodak camera to
.add to a display hs has &ne for frp t€keu.sod History Museum.

ffi ftfiemberchipdrres are now d,le, Duep ry"9 gnly $lO.ffi per year. phase serd or Fy ys.tr
{les to$UriefSeaUou @sted gsd w$ff d@ hke tfprn irt *re meetirs rT stdrtd' ii -
#ent)

SI-fi}W & TELI AI{DFfiGGH,AM:

Twehte members'tss zumnrerlime items to dazzle us with. Very nice..ftank you all.

AI.ffiTTOIII AND SOOR PRTZ€:

Ten items wsre FJt up forauclfon Five iots Edd ior atffii of S37.ffi Ttre otier five iots were
headed towad:Ebay.

.Esl_TemEd nron the fu r priae.

lrestirg adirurred at 8:JG for rnore sefltng , conversaticn ard m.rmrnie rnunching.

THE BELLOWS Newsletter is published 10 times per year by Puget Sound Photographic Collector's Society, Inc.
Information for The Bellows should be send to Bill Kimber, l4l3 Weathervane Drive, Tacoma, WA 98466-5712,
(253) 5 64-4046, billkimber @ webtv.net

The P.S.P.C.S. internet address is www.pspcs.org

Dues are $20.00 per year and should be sent to Secretary/Treasurer Shirley Sparrow, 300 Pease Road, Cle Elum, WA
98922, (5O9) 674-1916, sesparrow9@msn.com P.S.P.C.S. members receive first notification of our yearly April show.

PRESIDENT: DARREL WOMACK (206) 244-683r dlwcarn669@yatmo"corn



TF l$tq*nUq from Sre Septenrber ffi Weotem Photosraph{c Historical Sociery and is usedwiih tiunks. Eri.

Kodak Flash Bantam
@ 2008 R. A. Suomala

Back in the 1950's
the gracious lady who
would become my
wife and has remained
so for the past 57
years took her whole
weeks paycheck plus
and bought a Kodak
Flash Bantam which
she presented to me on
Christmas eve. How
can anyone not love
this kind of woman?

Sometime in the
1970's I had this
camera rebuilt by
Kodak at a cost that
exceeded the original
p{qe. By the 1980's
I had completely
transitioned to 35mm
SLRs and the supply
of 828 film dwindled
so I reluctantly sold
the camera to a
collector.

The 828 format
uses the same basic
film stock as 135 film
but the film lacks the sprocket holes of 135. The
828 image format is 40 x 28 mm. This provides a
307o larger image compared to 135's standard 24 x
36 mm, yet on the same film stock. Because Kodak
targeted 828 at a lower-end consumer market, the
film provided only eight exposures per roll. The 828
film originally has one perforation per frame and

uses a backing paper with frame numbers that can
be'seen through a colored window on the back of
the camera. The original folding Banrams utilized
the single perforation to stop the film at the correct
location. One has to press a button on the back to
wind the film to the next frame. This is a thinking
persons camera as there is no double exposure
prevention.

Kodak ceased production of 828 film in 1985.
The Traid Fotron camera sold in the late 1960's
used 828 format film. This film was enclosed in
a proprietary pop-in cartridge that the consumer
returned to Traid for processing. The Fotron was a

classic scam with door to door salesmen peddling
them for 5-lOtimes what they were worth.

I always found that the eight exposures tended
to make me much more selective in deciding what
pictures to take, unlike today's digital cameras
that tend to produce quantity over quality.

3.

CATALO GUE FHEB



TfF fdlolfrg is from lhe July m and is used with
&anks,. Ed.

Top 10 Things Your Automatic (amera Does Not Know
Attrhor unkntn,n
l.Why You Should Shoot...
What are your reasons or pu{poses for cloing this shot,
ser:ies, or session in the first place'? Knowing them
will give you self-motivation and direction. Simple or
complex, not knowing them is relying on dumb luck.
2.What You Should Shoot...
This is easy when I'rho or rn hat you ar.e shooting is
the reason for shooting. Wren it's not, you need a real
good handle on yourgoals. However, even the simplest
composition could present additional elements such
as background and foreground objects that add to or
detract from the scene and its purpose. In the stuclio,
you can physically control these objects directly.
Location shooting often requires other methods.
3.Where You Should Shoot...
If mobility and time pernits, you can make or break
your chances for success by choosing the appropriate
setting. This is especially true rvhen people are the
main subject. But, even with other subjects, simply
taking them where you find them can be nothins more
than a self-imposed restriction.
4.When You Should Shoot...
Nature and landscape photographers know this one
well. Lighting changes fiom day to day and throughout
the day. Bright, sunny afternoons are not alr.vays best.
In fact, cloudy-bright days, morning haze, and the
long shadows of a seffing sun can produce some
enchanting results.
S.Where to Position the Camera...
Hor.v many times do we just stand there. zoom for
cropping and shooi frorn siioulder height? Our laziness

knows no bounds. The camera height and distance
can have pr:ofound effects on perspective such as
the subject's apparent shape and the background's
apparent obtrusiveness, Zoom also does much more
than just crop the fiame.
6.When tc Zoom...
Old pros knor.v that a "normal" focal length is simply
that which approximates our or.vn eyes' angle of
vierv and attention. Telephotos flatten the perspective
and ',vide angles round it to the point of assumed
distortion. Take a head-and-shoulders only portrait of
someone at full wide angle. Now shoot the same head-
and-shoulders frame at full telephoto, backing up in
the process. If you can't see the difference, sell your
camera and take up full time fly-fishing.

T.Which'Way is Up...
Most cameras have no built-in spirit level. Without
one, you must instead learn to use your viewflnder
and take clues fiom the scene. Unless you are going
fbr a special effect. telephone poles should be vertical
and buildings should be level:As any urban or interior
shooter knows, this is not always as easy as one would
think.
8.When Auto Exposure Will Fail...
AE often allows you to r:oncentrate on the many
other things you should be concerned with. But
you should also know when it is likely to screw up.
Dominant lights or darks can produce unexpected
results. Strong back lighting can result in practically
unusable exposures.
9.When Auto Focus Will Fail...
Today's cameras use subject conffast to determine
the sharpest focus. This requires a certain amount of
light and certain assumptions about where the main
subject is. It seems that the best lit, most central and
most detailed areas win. These may or may not be
the closest objects and may or may not be your main
subjects. Shooting with flash in a somewhat dark
room with a day-lit r,vindorv away in the background
can be particularly enlightenrng.
l0.When to Quit...
We need to look back at the first item to realize this
decision. If you do not know what you are trying to
do, hor,v do you know when you've done it? Perhaps
the camera will decide for you by simply running out
of storage. Of course, one should always try potential
alternatives as time permits, but a true marksman has
little need for a shotgun.
Collect, repair, ref'urbish and use ciassic cameras;
it's a lifetime hobtry!

Answer: The
35mm Foton
camera by Bell
and Howell
was priced at
$700 and then
reduced to $500,
but it still was a
marketing failure.
The spring driven
motor could take

.!j

six frames per second. This unusual camera and
accessories are probably worth more today then the
opening price in 1948.


